Aubia Aapmaciva, 2100 mots d’amour, video, 2013. H Audia Aaumnaociva gival pla
KOAALTEXVNG TTOU KAVEL Xprion TIOAAWV péowy. To Bivteo mou napouctdlel cuvlualel
v atcBavtikn ¢wvn tng FaAAidag nBomolol Alexandra Fleischer mou npoPaivel oe
£VaV EPWTLKO LOVOAOYO CUVTETAYUEVO A0 TNV KAAALTEXVIS A, UMPOOTA OTNV KAUEPQ
n omoia €0TIA{EL OTNV MAVOEANVO TTOU KATIOTE KpURETOL Ao Tt puAAwATA TWV
Sévtpwy kaBw¢ auta oeiovtal amo tov dvepo. H dwvr) eivat e€opoloyntikn Kal £xXeL
™V apdlonuio mou mavta xapoKtnpilel GAoUG TOUG EPWTEUUEVOUG, YUVALKEG KO
avépeg: amo tn pLa MAsUpa n embupia tng Evwong Kal and tTnv aAAn n oduvn yla
TNV aMWAELX TOU E0UTOU KalL  uvakoAouBn avaykn xwpLopou. H idla n
TAVOEANVOC WG GWTELVO onpeio yivetal N peTadopd TOU EPWTEUUEVOU UTIOKELUEVOU
Tou PwTtilel kal oKLAleL Ta Tpaypata YUpw Tou e€attiog TG KATACTAOHG TOU.
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Lydia Dambassina, 2100 mots d’amour, video, 2013. Lydia Dambassina is an artist
employing several media. In the video she presents, she combines the warm voice of
Alexandra Fleischer, a French actress, reading a love monologue compiled by the
artist in front of the camera which focuses on the full moon, shaded occasionally by
tree branches and leaves as they are blown by the wind. The voice is confesses while
being marked by the ambivalence characterizing all those in love: on the one hand,
the desire for union and on the other the pain for losing oneself and the
concomitant need for separation. The full moon is a metaphor of the subject in love,
casting light and shade on things around, due to her/his condition.
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