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The golden egg chicken, (detail), 2015, stuffed chicken,
black pigments, iron, broken egg, gold leaf

H kdTa pe Ta xpuod avyd, (Aemtopépela), 2015,
TAPIXELHPEVN KOTA, Havpn okovn, oldepo, @UAAO XxpuooL
180 x 180 cm

Yeni Cami, 2015, Thessaloniki

Lorem Ipsum, 2021, video

Lorem Ipsum, 2021, Bivteo
duration 071: 48 loop

67

LOREM IPSUM

H ekBeon tng Auvdlag Aapmaciva oto Kevipo Texvwv
TipaypaTeveTal BEPATa OTIWE N OLKOAOY(Q, Ol OLKOVOULKES
aviooTNTEG, O BPNOKEUTIKOG PpAVATIOHOG KAl O £PWTAG.
MeptAapBavel vea epya -pwtoypapieg, YAUTTd, eykata-
OTACELC KAl BLVTEOTIPOROAEG- 0 cuvOuaoud e Karola
naAalotepa. To OUWVLHPO KEVTPLKO €pY0 NG €kBeong el-
val pla eTURANTLKY £yKATAOTAON HE TPELG AlWPOVEVOUG
oTavPOULC amod KAadLd BeAavididg. To cuvodeuTIKS BivTeo,
Tpapnyuévo otn T to 2021, &eixvel Toug dloug otau-
POUG va Alkv{ZovTat uTtO TO PWGE TOL PEYYAPLOV PE NXNTIKN
UTIOKPOLON TOV TIAPAACHO TWV KLPATWY. O avuoplaoTtog
Beatnc Ba eRAeTe €dw €va aulywe BpnokevTkO Beua,
OHWG N KAAALTEXVLIOA ava@EPETAL EUPESA OTOLG ETAVA-
OTATIKOLG OUPPBOALOHOUG TNG onpaiag Tou Priya (eAeube-
pla, ootipia, adeA@oOTNG), OTNV ALOONTIKA TNG AVATPOTIAG,
O0TOUG KOWVWVIKOUG ETIAVACTATEG TOL XBEG Kal Tou onue-
pa — ag pnv Eexvape OTL N CUYKEKPLUEVN €YKATAOTAON
dnulovpynenke oTav yloptdlaye tnv enetelo Twyv 200
XPOVWY anod tnv Enavactaon tou 1821.

Onwg apnvel va evvonBel To €pyo pe TOLG OTAVPOUG, N
ekBeon ¢ Aaumaciva Blyel KOWWVIKOTIOALTIKA {NTrua-
TQ, KAt amo avtr) TV anoyn elval pla TOALTIKN ekBean.
2TOX0G TNG KAaAAlTexvidag elval n agumnvion tou Beatr
KAl N avakInon Tng Xauevng tiotng, OxL TNG BpnoKeuTL-
KNG 1 TNG OLKOVOWPLKNG GAAA TNG THoTNG OTovV AvBpwTIo,
OTOV €pWTA, 0TO OEVTPO, 0TN dLVAUN TNS ATOWLKAG I} GUA-
Aoylknc dlapaptupiag. Mpdyuaty, pe avth tnv €kBeon n
Aapmaciva dlapaptupeTal yla Tnv Kakormoinon tng ¢uong
Kal TNG yuvaikag, yla 6oa tTnv eVoxXAoUV Kal Tn BuPWVoLV.
Kat mapdAAnAa pag pthdet yia 6oa tTnv mabldadouy kat tnyv
TpoRANnpatidouy, 6TIwWGE N 1dea OTL 0To {0PEPO PHEAAOV TNV
aypla guon Ba Tn PAemovPe povo oe Beppoknma. O TiT-
AOG TNG €kBeong elval KL avTtog eva etdog dlapaptupiag. O
0pog «Lorem ipsum» dNAWVEL TO AKATAANTITO, HOKIACTL-
KO KelPevo Tou xpnotporoleital oTn YpagpLoTLKh Kat oTnv
Tuttoypapia. Elval eva Kelpgevo e@nuePO, TIOL avapevel
TNV QvTIKATAoTAor Tou. H KAAAITEXVLIG cuveldnTd eTUAE-
yel wg TiTAo pla epdon xwplg vonua, WOTE va anoeLyel
€va JovodLAoTATO KAl TIEPLOPLOTIKO ETUHEANTIKO KOVOETTT.

H ekBeon «Lorem Ipsum» eival €l0lkA oxedlacpevn yla
To Kévtpo Texvwy. EkatepwBev TNG OPOTITANG €YKATA-
otaong n Aapmaciva dnulovpyet eva dimoAo. Ta €pya
oTn 6efld MAgLPA TNG aibovoag apopolV TO yuvalkeio
ZNTNUA KAl €XoLV EVTOVO TIOALTIKO XxapakThpa. H eyka-
Taotaon «l can't leave» (2022) anoteAeital and evvea
oldepevieg paBdoug, O0TO KATW HEPOC TwV OTolwv
KpepovTal yuvalkela JaAAld. Me 1o €pyo auTto n KaA-
ALTEXVLG ATOTIVEL POPO TIUNG OTLG Ipaveg akTLBloTpleg
TIOL KOBOULV Ta PAAALG TOLC yla va dlapapTupnBouy yla
TOV KATATIECTIKO €AEYX0 TIOU AOKel N KLBEpPvNon oTo
owpa Toug. Tnv eykatdoTaon MAALCLWVEL Evag KLUBOAL-
Bo¢ o omolog Tapameptel OTIC BAVAVOEC EKTEAETCELQ
LA ALBOBOALOHOL TWYV YLVALKWY TIOL KATnyopouvTal yla
powxetla. Oco yla tn oTEVOLA emypagr «Your signature
is needed» (2023), eival €va KAAEoUA yld CUPPETOXN TO
omolo oxeTideTal Ye Ta altpata moAltwy (petitions),
Ta dtadlktuakd pneiogata pe cuAAoYH UTIOYPaAPWY yia
(PAEYOVTA KOWVWVLKA KAl OLKOAOYLKA ¢NTAPATA. ZUYXPO-
VWG OHWG N KAAALTEXVLG eKPpAleL TOV TPOBANUATLONO
TNG yld TNV AmopaKpLvon amo TNV mEAyPaTikoTnTa Kat
NV €AAELYPN TNG avBpwrivng eMAPnG, KPLTIKAPOVTAG
Tn dlapapTupia Tou Kavame Kal Tou TANKTPOAOYiouL.

2NV aploTepn MAgeupd TnG aiboucac n Aaumaciva ma-
POUOCLAZEL €pya TOU ETILKEVTPWVOVTAL OTNV OlKoAoyia
Kal oTov avoplko Aoyo. Aeomidlel eva TpimTuxo Tou 2022
HE HaUPOUG KOVTIPATIAGKE TIVAKEG TIOL (PEPOLV TIAVW OE
oldepevieg BACELG avaToplKA avTiypaga avipwrivwy
Kpaviwv: TO TPWTO €XEL OTO OTOUA TOUL OLTApPL, TO OgL-
TEPO pLa pavpn oakoLAQ OKOUTILOLWY Kal TO TPLTo pla
dlagpavn cakoLAa Pe vepo. Avdpeoa oTa epya Ttov ouva-
vtag edw elval n «Apxatohoyia TnG KaBnuepvoTNTAG»
(2019), 6.800 Tapelakeg aModeifelg TIEPACUEVEG OE ULa
atodAvn pdBRdo OTwe To Kpeag atn couPAa. MpokeLtat
yla eva avTigvnpelo aplepwpevo otny mapanalovoa eA-
ANVLKR olkovopia Kal oTIG QAeLveG LOEEC TWV OLKOVO-
HOAOYWYV, YE TO OTolo N AauTaciva oXoALAZeL ElpWVLIKA
TO AANCTOUL PVAUNG PETPO TNG LTIOXPEWTLKNAG CLUAAOYNAC
arnodeifewv. Mia deltepn otNAN, PTLaypevn anod epd

KAQOLA TPLaVTA@UAALAG, GavePWVEL TNV OEUUEVN gval-
oBnotla Tng yla To puoiko ToTttio Tov TNV MEPLBAAAEL. Ta
va BupnBolpe TNV Emily Dickinson (n KAAATEXVLG OLV-
duddel eva oLvTouo Toinua NS Apeplkavidag pe pla
KApEKAQ TIPOCELXNC ATtd TA PABNTIKA TN Xpodvia oTn
FaAAla), autd ta épya eival Ta ypdupata tng Aagmaciva
otnv Owkoupevn, N avtidpaor) TnNG ota «amAd Nea mou n
®uon g elne - pe TpuPepr) Meyahompemnetar.

2TOV KEVTPLKO XWpPOo, N Aaumaciva cuvodevel TNV eyKa-
TAOTAON PE TOUC TPELG OTAUPOUC WE €va VEO Bivteo
Kal dvo mahaldtepa €pya. ETol, €va BIVTEOOKOTINUEVO
owTpLRavt otnv mhatela Madpitng cuvoutAel ye tn oa-
YNVEUTIKN €lkéva plag PakpupaAiovoag yuvaikag (n
pwToypapia TpaBnxTnke atn Afpvo To Kahokaipt Tov
1981) kal pe pla exktumwon Tou 2007 Tou anekovidet
Tov AvBpwTto-6evTpo anod tnv EykukAomaideta Twy NTL-
vTepO Kal NT' AAaumep (to 2022 n KAAALTEXVLG amo@d-
oloe va dlaypayel pe pabpo xpwya tn clvoean Tou av-
BpwMou Pe To BEVTPO). XTO KATW PEPOC TNG UPBPLOLKNG
plyovpag dlaBdlovpe TN PPACN «TIEG POL TIOU £8PEVEL
0 €pWTAG, OTO PUAAO ) 0TNV Kapdid;» Mapuevo amno pla
YOaAALKA epnuepida, autd To BUOKOAO epwTNUA cuvoE-
€Tal Apeoa pe ta SVO CLUTIANPWHATIKA BivVTED TIOL CUL-
VavTA 0 ETILOKETITNG 0TI OVO AKPEC TNG aiBouvoag, 6Tou
oL «2100 Aé€elg epwTar (2013) avtiotoxolv aTov Adyo
NG KAAALTEXVIOAC Kal ol «2500 Aegelg epwtar (2014)
oTov AOyo dlapopwy avopwy — TPOKELTAL yld Jia av-
Topatn avtypaen arod 10.000 oeAldeg amod eTUOTOAEG,
emails Kat sms mou avTdAAage n dla ye avdpeg mouv
aydamnnoe. Evtelel, otwg OAec ol ekbeoelg tneg Auvdiag
Aapumaciva, €Tol Kal n «Lorem Ipsum» B€TeL Tov Beath
QVTLHETWTIO PE TIG QVTLPACELG TOU KOOHOU.

Xplotogpopog Mapivog

|OTOPLKOG TEXVNG

EmueAnTng ekBecewy Kal dpdoewv
OMANAA
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Lorem Ipsum, 2021, oak
branches, stone, bed
sheet, video

Lorem Ipsum, 2021,
KAadLd BeAavidlag,
TIETPQ, OEVTOVL, Blvteo
278x6.27m

duration 07:48 loop
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LOREM IPSUM

Lydia Dambassina’s exhibition at the Arts Centre deals with
topics such as the environment, economic inequality, reli-
gious fanaticism, and love. The show features new as well
as earlier work — photographs, sculptures, installations and
video projections. The eponymous centrepiece is an impos-
ing installation with three suspended oak-branch crosses.
The accompanying video, shot on the island of Tzia in 2021,
shows the same crosses swaying under the moonlight to
the soundtrack of waves splashing. The unsuspecting view-
er might see here a purely religious theme, but the artist al-
ludes to the revolutionary symbolism of Rigas Feraios’s flag
(freedom, equality, brotherhood), the aesthetics of subver-
sion, the social revolutionaries of the past and present — it
should be noted that this installation piece was done during
the bicentennial of the Greek War of Independence in 2021.

As the three-cross installation indicates, Dambassina's
show raises socio-political issues and, in this respect, this
is a political exhibition. The artist aims to raise awareness
in viewers and restore the lost faith — not religious faith or
financial credit, but faith in humanity, in love, in trees, in the
power of individual and collective protest. Indeed, with this
exhibition, Dambassina critiques the abuse of nature and
of women — everything that disturbs and angers her. At the
same time, she talks about what makes her feel passion-
ate and concerned, for instance the notion that, in a dark
version of the future, we might only be able to experience
wildlife in the greenhouse. The title of the exhibitionis also a
form of protest. The term Lorem Ipsum denotes placehold-
er text used in graphic design and typography. It is ephem-
eral text to be replaced. The artist deliberately opts for an
exhibition title devoid of meaning to discourage a superfi-
cial and restrictive curatorial concept.

The exhibition Lorem Ipsum is designed specifically for the
Arts Centre. The eponymous installation sits in the centre of
a binary opposition. Strongly political, the works on the right
treat women's issues. The installation | Can't Leave (2022)
consists of nine iron bars, with women’s hair hanging from
them. With this work, the artist pays tribute to Iranian fe-
male activists who cut their hair to protest the government’s
oppressive control over their bodies. The installation also
features a cubic cobble stone to condemn executions by
stoning of women accused of adultery. As for the stencilled
inscription in Your Signature Is Needed (2023), it is a call
to action related to online petitions about social and en-
vironmental issues. At the same time, however, the artist
conveys her concern about the loss of contact with reality
and the lack of human contact, critiquing slacktivism and
keyboard warriors.

Dambassina’s works on view on the left side focus on the

environment and the male discourse. Notable among them
is a triptych of 2022, featuring black paintings on plywood

panel, with anatomical replicas of human skulls on iron-
frame supports: The first one has wheat in its mouth, the
second a black bin bag and the third a transparent bag of
water. Archaeology of Everyday Life (2019) features 6,800
cash receipts skewered on a steel rod like meat on a spit. It
is an anti-memorial dedicated to the faltering Greek econo-
my and economists’ seemingly brilliant ideas; also, an iron-
ic comment on the notorious measure, enforced in earlier
years, of the mandatory keeping of cash receipts. A second
column, made using dry rosewood branches, reveals the
artist’s heightened awareness of the natural landscape and
the environment. To cite Emily Dickinson (the artist couples
a short poem by the American poet with a prayer chair from
her own time as a student in France), these works are Dam-
bassina’s ‘letters to the world, her response to ‘The simple
News that Nature told — With tender Majesty.

In the main space, Dambassina accompanies the three-
cross installation with a new video and two earlier works.
A video of the fountain on Madritis Square in Athens con-
verses with the seductive image of a long-haired woman (a
photo taken in Lemnos in summer 1981) and with a 2007
print depicting the tree of Diderot and D’Alembert from the
Encyclopédie (in 2022, the artist decided to black out the
connection between the human figure and the tree). At
the bottom of the hybrid figure is a text version of Shake-
speare’s ‘Tell me where is fancy bred, Or in the heart or in
the head? quoted from a French newspaper. This hard
question is directly linked to the two complementary videos
showing at the two ends of the room, of which 2100 Words
of Love (2013) corresponds to the artist's own discourse
and 2500 Words of Love (2014) to the male discourse. This
is a random selection from 10,000 pages of letters, emails
and SMS messages that the artist exchanged with men she
loved. Ultimately, like all of Lydia Dambassina’s exhibitions,
Lorem Ipsum confronts the viewer with the contradictions
of the world.

Christoforos Marinos
Art historian
OPANDA curator of exhibitions and events
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Untitled, 2007-2022, b/w lambda print, black acrylic paint

= -
ATttAo, 2007-2022, a/p lambda print, yavpo akpuALko xpwuad
170x125¢cm

T F I. 1 ¥ ‘._- : i b, N ; 7t
12113

) , A - 7 ; ] . i i J ¢' " f' b
. 5 "Tell me where is fancie bred,/ Ofin fhe begrt, or in ther hetigt
, : a character begs in The Merahant of verke -,V
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Untitled, 2023, video
ATiTtAO, 2023, Bivteo
duration 02 :47 loop

14115
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Untitled, 1983-2023

ATttAo, 1983-2023

Fine art print on hahnemuhle matt fibre 200 gsm
Apxelakr) ekTuTiwon oe hahnemiihle matt fibre 200 gsm
120x213cm

Untitled, 1983-2023

ATITAO, 1983-2023

Fine art print on hahnemtuhle matt fibre 200 gsm
Apxelakr) ekTuTIWon oe hahnemihle matt fibre 200 gsm
120213 cm

Untitled

Atitho

Fine art print on hahnemuhle matt fibre 200 gsm
Apxelakr) ekTuTiwon oe hahnemiihle matt fibre 200 gsm
120x 213 cm/ each

120 x 659 cm

Untitled, 2023, rose branches
ATiTAO, 2023, KAadLA TPLAVTAPUAALAG
320x1cm

1617
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Installation view
Amoyn eykataotaong

Archaeology of the quotidian, 2019, 6.800 till receipts, steel rod 1.5mm

Apxatoloyta Tng kabnuepwvotnTag, 2019, 6.800 Tapelakeg anodeifelg, atodaAvn paRoog 1.5 XIA.
320x15x8cm

lera Odos +9, 2019

lepd 066¢ +9, 2019

26|27
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Untitled, 2022, triptych, plywood, acrylic, iron, three human skull models, black
plastic bag, wheat, transparent plastic bag with water

ATITAO, 2022, TPITTTUXO, KOVTPATIAGKE, AKPUALKO, 0ldePO, Tpia Kpavia
avOpWTILVA QVATOUIKA HOVTEAQ, Javpn TIAQCTIKA GAKOUAQ, OLTAPL, dlapavig
TIAQOTIKI) OaKOUAQ PE VEPO

135x380x32,5cm (135x 120 x 32,5 cm / each)

Untitled, 2022, plywood, acrylic, iron, human skull model, black plastic bag
ATITAO, 2022, KOVTPATIAGKE, AKPUALKO, GlOEPO, Kpavio avBpwTiivo avaTouikod
HOVTEAO, Havpn TAQOTLKH OaKOLAA

135x120x32,5¢cm

3031




Untitled, 2022, plywood, acrylic, iron, human skull model, wheat

ATITAO, 2022, KOVTPATIAGKE, AKPUALKO, GlOEPO, Kpavio avBpwTiivo avaTouikod
HOVTEAO, oLTapL

135x120x32,5¢cm

3233
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Installation view
AToyn eykataotaong

Untitled, 2022, plywood, acrylic, iron, human skull model, transparent plastic bag with water
ATITAO, 2022, KOVTPATIAGKE, AKPUALKO, 6lOEPO, Kpavio avBpwTiivo avaTouiKd HOVTENO,
dlagavng MAAOTIKN 0aKOUAQ PE vEPO

135x120x32,5¢cm

34|35






Inth f the Bee - And of the Butterfly — And of the B -A !
2n02; ZSLTShOpra;eriiair,r;ur?qanior?e fr:O(yjeI e e l N 'r “ E N A M ]; " l.? T “ E l‘ E lg
El¢ o dvopa tng MéAlooag — Kat tng Metalovudag — Kat tng Avpag — Aunyv !

2022, A ) EKA A Bpu 5 EA ? m gy g ? T
96X5Zi'<51q2:1[0ﬂm KAPEKAQ TIPOCELXNG, KOKKAAO AVOPWTILVO AVATOULKO OVTENO A N n 0' l “ IE li l]’ l l IE l‘l ]‘ ‘
AND OF THE BREEZE - AMEN!

Inscription on the floor
Emypagn oto ddmnedo
35x100cm

3839
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Installation view
Amoyn eykataotaong

Untitled, 1981, ¢ print
ATiTAO, 1981, ¢ print
160 x 78 cm

4243




| can't leave (detail), 2022, iron rod, hair
| can't leave (Aemtop€pela), 2022, oldepévia pdRo0g, HaAALd
251 x18cm

4445



| can't leave 2022, installation, three iron rods, hair

| can't leave, 2022, eykatdotaon, Tpelc odepeviol papdol, paAALd
Installation view at the artist’s studio

AToyn £yKATACTACNG OTO EPYACTHPLO

4647
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| can't leave, 2022, eykatdotaon, evvea oldepeviol papdoL, HaAALd
| can't leave 2022, installation, nine iron rods, hair

2.51x10m

Installation view

Amoyn eykataotaong

ATiTAO, 2010-2023, KOKKAAO ayeAddag, paxaipt
Untitled, 2010-2023, cow bone, knife
35x30x30cm

5051



| can't leave, 2023, KOVTPATIAGKE, AKPUALKO XpwHa, KUBOALBOG Your signature is needed, 2023, KOVTPATIAGKE, AKPUALIKO XpWHaA

| can't leave, 2023, plywood, acrylic, cobblestone Your signature is needed, 2023, plywood, acrylic
180x170x32,5¢cm 180x170x2,5¢cm

52|53
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Installation view
Amoyn eykataotaong

Untitled, 2007, two columns of 33 pairs of heels / each

AtitAo, 2007, 600 KoAwveg pe 33 Zevydpla Pavpa Takouvia / KABe KoAwva
320 x50 x 50 cm

Installation view at the artist’s studio

AToyn £yKATACTACONG OTO €PYACTNPLO

56|57




EAsuBepia f ©avatog

2100 mots d'amour, 2013, video / 2100 Ag€elc epwTa, 2013, Bivteo
Greek and English subtitles / EAAnvikot kat AyyAtkot urtoTLTAoL
duration 17:16 / each language, loop

2500 mots d'amour, 2013 2014, video / 2500 Ag€elg epwTa, 2014, Blvteo

Greek and English subtitles / EAAnvikol kat AyyAtkot urtoTiTAoL
duration 18:53 / each language, loop

58|59
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Untitled, 2022, balance, human bone model, gold paint
ATITAO, 2022, Zuyapld, KOKKAAO avBPWTIVO AVATOUIKO HOVTEAO, XPLOO XpWwiad
15x31x30cm

60|61
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Bloypa@ko | Biography

H Audia Aaumaciva eival elKaoTIKOC yevvnuevn otn Ogo-
oalovikn (EANAGQ). T& nAikia dekamEVTE xpovwy Tinyaivel
otn FaAAia (Avwv) OTIoU TEAELWVEL TO AUKELO. TTovdace
oTn 2xoAn KaAwv Texvwyv Tng MkpevoumA kat Yuxoma-
Boloyla kat Madaywyikr ota Maveruotrua Paris V kat
I'KpevoUTA. EXEL £pYAOTEL WG EPELVATPLA OTNV PUXLATPL-
KN eTidnuloAoyia kat we KAAALTEXVIKT dleuBuvTpla oTnv
Tapaywyn TAWLWwY.

Ao T0 1976, n Audila Aaumaciva epydletat pe dtapopa
HEOQ OTWG : N {wypagLkn, N ewToypapia, Ta Keipeva, ot
€YKATAOTACELC Kal oL TIPOROAEC BivTeo. MNa xpovia £¢noe
oto Rouac (TaAAia), oe €va eyKaTaAEAELIPEVO aypOKTNUA,
TIOL avakaivioe, KAAALEPYWVTAC BLOAOYLKA TIpolovTa Kal
SOUAELOVTAG TWYPAPLKA Epya Kal avTikeipyeva EUAOYAL-
TITIKAG, KAL EVW €va PeYAA0 HEPOG TNG SOUAELAG TNG ao-
PA TIG OLKOVOHLKEG AVIOOTNTEG KAl TOUG BPNOKEVTIKOUG
TIAPAAOYLOUOUE, OTNV TIPAYMATIKOTNTA, OAO TO €pYO TNG
dlaTpEXEL Je TOV €vav ) Tov AANO TPOTo, OTtwe TN <wn
TNG, LA OLKOAOYLKI) TIPOCEYYLON.

To 2004 n Avdia Aapmaciva dpxioe va douvAevel To Family
story, 2004-2008, pla oelpd oKNVOBETNHEVWY PUITOYPAPL-
WV OTLC OTIOLEG N ElKOVA OLVUTIAPXEL PE Kelpeva —Kuplwe
QroCTIAcUATA— amo TIG EAANVIKEG KAl YOAALKEC nuUeEPn-
oleg epnuepideg. H Anne Laure Oberson (Fevein, 2007) ,
avaeepel OTL TPOKELTAL YL « YEyovOTa avwouva, e PIKPN
onuacta, 0To MeEPBWPLO TWV PEYAAWY avaTapaxwy aAAd
TOOCO TILO eVOEIKTIKA TNG OoLYXpOvVNG PeYAANC Kpiong. Ato
To anelpwe evdoULX0 OTOo anelpwe dNUOoLo, TA €pya NS
Aubdlag Aaumaciva amokaAuTTouy TNV kapdld Tou avepw-
TIVOUL OVTOG 0TV BLOAELTOLPYI TNG KAL EPWTOLV yld TNV
KATAOTAoN TNG TAPAYWYNg, TNG evnNUEPWONG, TNG YAWO-
0aG, TOU EPYOL TEXVNGY.

la Tnv oelpd Party’s over- starts over, 2008- 2011, n Mapla
Toavtadvoyhou (Oecoalovikn, 2011), ypdget: «pokeLtal
yla pwToypapieg Tou cuvodevovTal anod cuVTopa Kelpe-
va: AUTA Ta ATOCTIAoHATA AOYOU Kal ELKOVAG CUVTACOOUV
a@nynoeLg Tou eEoPOAOYOLVTAL TNV TIONTIKOTNTA TNG

<

Borderline do not cross, 2021, whitesheet curtain, fan, white border line,

variable dimensions

Borderline do not cross, 2021, koupTiva amnod AoTpo GEVTOVL,
avepLoTHPag, AoTpn dLaxwELOTIKA Ypauur), SlaoTtdaoel HeTaBANTES
reality check, 2021, Psychiatric Hospital of Attica, Dafni

reality check, 2021, Wuxiatpikd Noookopeio ATTIKAG, Aagvi
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AVOAOKARPWTNG TpooTdBelag, TNV NoLkr Touv adle€odou.
H emkalpoTnTa amokTd LoTNTEG OVIOAOYLKNG PLAOCO-
¢plag kat TpoRaAAeL utapglakd epwtnuata. H oxeon ava-
HeoQ oTNV AloBNTLKN Kal TN yvwoTikr agla eivat apolBata
Kal To wpato eival apov ki anpoctto pali. 0oo 6¢og kL av
TpokaAel, mapapével wpato. Eviote &g, payikd wpaio...».

H Barbara Polla (Feveun, 2027) avagpepet yla To €pyo TNG :
«Alyol KAAALTEXVEC €XOLV AOX0ANBel TOOA XpoVLQ, UE TOV
OLVOLACHO TWVY AVBPWTIOTIKWY agLwy, Tn dlatrpnon Tng
(LONG KAl TNV KATATIOAENNCN TWVY OLKOVOULKWY QVIOOTH-
TwV TOCO OTNV TEXVN 00O KAl oTn wr), Ttapd to Wlaitepo
evlLlapEPOV yla ToV Xpovo, TNV emavaAnyn kat tTn ¢opd
— TIOUL TIPOPAVWG CLVOEOVTAL ETILONG PE TO {NTNHA TNG Ol
KoAoyiag.

Ta «EpwTikd tTnNg Mdupatar, eva Bivieo KoAAl Tpoow-
TUKWY EPWTIKWY ypartwy arnd 10.000+ oeAideg emioto-
AWV, onuelwoswy, email Kat sms, TIOU armooTeEANovTaAl
Kat AauBdvovtal amo Kat TPog OlAPOPETIKOVUG CLVTPO-
(OUG, anoteAolv Mapddelypa yla To ZAtnpa tTng «dlatn-
pnong» — OTnV TPoKelyevn mepintwon tng aydmng. H
dlatrpnon elvat emiong mMoAL apovoa GTNV ETUAOYH TwWV
UALKWY — avTikeipeva mou Bpednkay, otpwuata, dépuata
CWwv N kpavia, euTd, oTtopoL, Ywul, OAa cuvnyopouLy, ToL-
NTIKA, OTN HETATPOTA TNG PBOPAG O oERACHO.

QoT600, 0 TLPAVAG TNG KAAALTEXVIKNG KAl TIVELHATIKNG
™n¢ B€ong etvat n duyapld. H KaAAttexvng xpnotuotolet
OHOPYPEG TAALEG Cuyapleg, CuyldovTtag tnv auuo pe pua
yrvn oeaipa, TETOVIEG pe eva aykioTpt, AeTides pe BeAo-
VEG, AAATL pe YwHi, eva Kpavio katolkag pe eva Kaloutt
avBpWTILYOL AuTLOU, 0dNYyWVTAg Toug Beateg va uyloouvy
HEOQ TOUC TIAPOV Kal TapeABoy, dvBpwTo Kal wo, Ta
(PUTA KAL TOV KOOWO, PE AETTTOTNTA KAl TToinon».

ZeLotnv ABrva, Tnv Kea kat To Mapiot.

Lydia Dambassina is a visual artist born in Thessaloniki
(Greece). At the age of fifteen years, she moves to France
(Lyon) where she completes the secondary school. She
studied at the School of Fine Arts of Grenoble and Psycho-
pathology and Pedagogy at the Universities Paris V and Gre-
noble. She has worked as researcher in psychiatric epidemi-
ology and as art director in films production.

Since 1976, Lydia Dambassina has been working with
different mediums such as painting, photography, texts,
installations and video projections. For years, she lived in
Rouac, in an old farm she renovated herself, cultivating the
yard and working and painted the wood. While for eighteen
years, much of her artwork deals with economic inequali-
ties and religious absurdities, in reality, all of her work has in
a way or another, as her life, an ecological anchorage.

In 2004, she started working on a series of staged pho-
tographs — Family story, 2004-2008, in which the image
co-exists with texts — mainly excerpts — from the Greek and
French daily newspapers. Anne Laure Oberson (Geneva,
2007) for the Family story series writes: “Uneventful events,
of little importance, in the margin of the grand upheavals
but all the more so revealing of our great contemporary
embarrassment. From the infinitely intimate to the infinite-
ly public, the photographs of Lydia Dambassina reveal the
human condition in its dysfunction and questions the con-
ditions of the production of information, of language, of a
work of art”.

For the Party’s over-starts over series, 2008- 2011, Maria
Tsantsanoglou (Thessaloniki, 2011), writes: “The work con-
sists of photos accompanied by brief texts. These textual
and visual fragments compose narrations which confess
the lyrical quality of the unresolved effort, the ethics of the
impasse. Current events acquire qualities of ontological
philosophy and showcase existential questions. There is a
mutual relationship linking the aesthetic aspect of her work
and the cognitive value, while the element of beauty is at the
same time present and inaccessible. Despite the feelings of

awe it inspires, it remains beautiful — in fact it occasionally
becomes magically beautiful..”.

Barbara Polla writes (Geneve, 2021): “Few artists have been
as involved for so many years in combining humanist val-
ues, the preservation of nature and the fight against eco-
nomical inequalities in both art and life, notwithstanding
a special interest for time, repetition and decay - that are
obviously also linked to the question of ecology. Her “Love
Letters”, a video collage of personal love writings from of
10,000+ pages of letters, notes, emails and sms, sent and
received from and to different lovers, are a paradigm to the
question of “conservation” — in such case of love. Conser-
vation is also very present in the choice of material — found
objects, mattresses, animal skins or skulls, plants, seeds,
bread, all poetically stand for transformation of decay into
respect.

However, the core of her artistic and intellectual position is
the balance. The artist uses beautiful old scales, weighing
out sand with the terrestrial globe, fishing lines and hook,
blades and needles, salt and bread, a goat skull with a hu-
man ear mold, leading the viewers to weigh in themselves
present and past, human and animal, plants and the world,
with subtlety and poetry”.

She lives in Athens, Kea Island and Paris.



A word observes you, 2002, pochoir on the wall, black spray
Na oe mapatnpel pta Ae€n, 2022, pochoir oTov Toixo, Havpo ompey
15,5x250 cm

A word observes you, 2022, mirror

Na oe mapatnpel pla Ae€n, 2022, kabBpeptng

170x125¢cm

reality check chapter II: inner sanctum, 2022, Psychiatric Hospital of Attica, Dafni

reality check keg@dAato II: inner sanctum, 2022, Yuxiatpikd Nocokopeio ATTIKAG, Aagpvi
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ATopikeg ekBeoelg | Solo Exhibitions

2023

2018

2016

2015

2013

2012

2008

2007

2006

2005

2000

1997

1996

1995

1994

1989

1986

1984

Lorem Ipsum, Kevtpo Texvwv Afjuou Abnvaiwv | City of Athens
Arts Centre
KatdAoyog | catalogue

Odvatog, AnpoTikn Mivakodnkn, Mouaeio I I. Katotypa,
Adptoa | Mors, Municipal Gallery - G.I. Katsigras Museum, Larissa
Katahoyog | catalogue

Gini coefficient, Fevi TZayi, 51 AnuATpeLa, Oecoalovikn | Yeni Cami,
57e Dimitria Festival, Thessaloniki
Katahoyog | catalogue

2100 mots d'amour + 2500 mots d'amour, Yroyeta O8wpavikr
Kprjvn tng ZmAdvtdiag, Xavid | Underground Ottoman Fountain of
Splantzia, Chania

2 katahoyol | 2 catalogues

Party’s over — Starts over, Mouceto AAe€ MuAwvd - Makedovikd
Mouaeio Z0yxpovng Téxvng, Abrjva | Museum Alex Mylona -
Macedonian Museum of Contemporary Art, Athens

Party’s over — Starts over, Kpatikd Movoeio Zoyxpovng Texvng
- Kévtpo Z0yxpovng Texvng, Oecoaovikn | State Museum of
Contemporary Art- Contemporary Art Center, Thessaloniki
Katahoyog | catalogue

What scratches the glass from the inside, eykatdotaon, opdda
xopou Ad Lib, ®eaTiBAA ABnvwy | installation, Ad Lib group dance,
Athens Festival

Real Freedoms that people enjoy, “Nuit Blanche”, Saint Eustache,
Maptot | Paris

Family story, Hopitaux Universitaires, leveln | Geneva
Family story, Eleni Koroneou Gallery, ABriva | Athens

Real Freedoms that people enjoy, Unfair, Zita-Mi Gallery, ABrjva-
©eooalovikn | Athens-Thessaloniki
Katahoyog | catalogue

Wonderful rooms, eykataotaon, opada xopov Ad Lib,
Abrva | installation, Ad Lib group dance, Athens

Family story | Zita-Mi Gallery, Art-fair, ABrjva | Athens
Katahoyog | catalogue

Les matelas ne disparaitront jamais, F[aAAko IvatitouTo,

Oeooahovikn | Institut Frangais, Thessaloniki
Katahoyog | catalogue

Artio gallery, Abrjva | Athens
Katahoyog | catalogue

Zita-Mi Gallery, @eaoahovikn | Thessaloniki
Metamorfosis Gallery, ©eaoahovikn | Thessaloniki

1996, Gallery 3, ABriva | Athens
Katahoyog | catalogue

Antonia Havani Gallery, K¢pkupa | Corfu

Zita-Mi Gallery, @eaoahovikn | Thessaloniki
Vourkariani Gallery, Kea | Kea

Zita-Mi Gallery, @eooahovikn | Thessaloniki
Psychico Gallery, ABriva | Athens

Zita-Mi Gallery, @ecoahovikn | Thessaloniki

68 |69

Opadikeg ekBeoelg | Group exhibitions

2022

2021

2019

2018

2017

reality check chapter II: inner sanctum, Wuxiatpikod Nocokopeio
ATTIKAG, Aagvi | Psychiatric Hospital of Attica, Dafni
general catalogue

Art Forest, L'arbre dans l'art contemporain, Musée de I'eau, le Grand
Séchoir et le Couvent des Carmes, Pont en Royans

Radium Palace, KGold Temporary Gallery, AeoBoc | Lesbos
general catalogue

MPAZINO MEPASMA, Mouaeio AAlelac kat Nauttnykne
ANEUTIKWY ZKapwy, Mepapa | GREEN PATH, Museum of Fishery,
Perama

L'art, 'eau et les femmes, Galerie Analix Forever, leveun | Genéve
The Right to Breath, Undercurrent.nyc, online Group exhibition

reality check, Wuxtatpikd Noookopeio ATTIkng, Aagvi | Psychiatric
Hospital of Attica, Dafni
general catalogue

MONOZ by Marios Fournaris and his seven guests, Galerie Analix
Forever, leveln | Geneve

Ta dnuwdn, Mouceio Adikig Texvng kat Mapadoong, Abrva | a
touring exhibition, Museum for Popular Craft & Tradition, Athens
general catalogue

Still Alive, The Project Gallery, ABrva | Athens

Hommage & Gounaro, Mouaceio I Fouvapomouiov,
ABrjva | Gounaropoulos Museum, Athens

Kahwaoopioate, H Evpwraikn ®hogevia kat Ta obvopa
e | Welcome, The European Philoxenia and its Borders, The
Project Gallery, Athens

‘000 A1ZIA", Mouoeio Twv Agpndwy, ABrva | Museum of the
Winds, Athens

+9, lera Odos, Athens
digital general catalogue

Poisons, M\atela Kexayid, Kexaytd 3, Aupiooa | Kechagia Square,
Amfissa
general catalogue

a.0. - b.c. (after Olympics - before crisis), State of Concept,
Avwtdtn 2xoAn Kahwv Texvwy, ABrva | State of Concept, Fine
Arts School, Athens

H Mvrun e Enavaotaonc, AvwTtdtn ZxoAr Kahwy Texvwy,
ABrva | The Memory of the Revolution, Fine Arts School, Athens

Looking Out Looking In, Galleria Muratcentovintidue
Artecontemporanea, Mrndpt | Bari

Nea Anoktrpata, (2014-2017), EBviko Mouaoeio 0yxpovng
Téxvng, Abriva | New Acquisitions, (2014-2017), National Museum
of Contemporary Art, Athens

Kowvol lepot Tomot, Makedoviko Mouoeio Zuyxpovng Texvng,
Oeooalovikn | Shared Sacred Sites, a touring exhibition,
Macedonian Museum of Contemporary Art, Thessaloniki
Katahoyog | catalogue

levt TZapt, mapdAAnAo pdypappa tng 6ng Mrievae,
Oecoalovikn | Yeni Cami, parallel program of Thessaloniki 6th
Biennale, Thessaloniki

Katahoyog | catalogue

anafora periptoseon (report on cases), Zoumboulakis Galleries,
ABnval Athens

To Zwpa etvat n Nikn kat n Hrta twv ovelpwy, AnpoTikA
MvakoBnkn, MrBupva | The Body is Victory and Defeat of Dreams,
Municipal Gallery of Mythimna

Katdahoyog | catalogue

H Mvrun e Enavaotaonc, Kpatikd Mouceio Z0yxpovng Téxvng,
Oeaoalovikn | The Memory of the Revolution, State Museum of
Contemporary Art, Thessaloniki

2016

2015

2013

20M

2010

2009

2008

“Genii Loci”, ENAnvikn Téxvn amo to 1930 oto oruepa, Mouoeio
Manege, Ayta MetpoumoAn | Greek art from 1930 to the present,
Museum Manege, Saint Petersbourg

Katahoyog | catalogue

Tautomowwvtac v AtwAela, The Symptom 07,
Apoiooa | Identifying loss, Amfissa
Katahoyog | catalogue

Welcome — The European Hospitality and its Borders, Museum of
Visual Arts, HpakAelo | Heraclion

Open studios, 16pupa Avw - Katw, Kepapelkog | Fondation
Anokato, Keramikos

MNapupeg kat MeBoptoy, The Symptom 06, Auelooa | Rims and
Frontiers, The Symptom Projects, Amfissa
Katahoyog | catalogue

d\ogevia, EkBEoeLg Z0yxpovng Teéxvng, EAatoupyeio,
Xavid | Philoxenia, Contemporary Art Exhibitions, Olivepress,
Chania

MetdBaon, AnpoTiknA MvakoBhkn, ABriva | “Transition’, Municipal
Pinacotheque, Athens
Katahoyog| catalogue

Mruevahe4, Kpatikd Mouoeio Zuyxpovng Texvng,
Oeaoalovikn | Biennale4, State Museum of Contemporary Art,
Thessaloniki

Katdhoyog | catalogue

lepde kat BeRnAoc epwtag, Oworoteio Aovpdkng, Xavid | Sacred
and Profane Love, Dourakis winery, Chania
Katdhoyog | catalogue

Bohemians, The Breeder Gallery, ABrjva | Athens

lMpdTaon yla Ty aveyepaon Tou Mvnueiou Twy ERpatwy BupdTwy
Tou OAokauTwpatog otnv ABAva, ERpaikd Mouceio EANAGAC,
ABrjva | Proposal for the Monument dedicated to the Holocaust
Jewish victims in Athens, Jewish Museum of Greece, Athens
Katdhoyog | catalogue

YUyxpovn EAAnvida, The Hub, ABrjva | Athens
Katahoyog | catalogue

OTHERS, ot MuevaAe téxvng Tou Mapakeg, Tng
KwvoTavTivoumoAng kat tng Abrjvac oto Museo Riso, MaAéppo
kat otnv Fondazione Puglisi Cosentino, Katdvia | The Biennials of
art of Marrakech, Istanbul and Athens in Palermo, Museo Riso and
Fondazione Puglisi Cosentino, Catania

Taoelc duynrg, Kourd Gallery, ABrva | Escapism, Kourd Gallery,
Athens
Katahoyog | catalogue

Kunsthalle Athena, ABrjva | Athens

| would like to give you my heart for ever Zita-Mt 1955-2010,
ykahept Znta-Mu kat Makedovikd Mouoeio Z0yxpovng Texvng,
Oeooalovikn | Zita-Mi Gallery and Macedonian Museum of
Contemporary, Thessaloniki

Katahoyog | catalogue

Heaven, 2n MriievdAe ABrjvag | 2nd Athens Biennale
Katdhoyog | catalogue

MeptBdaroy, Apdon 08, Biha KaZouAn, ABriva | Environment,
Action 08, Villa Kazouli, Athens
Katdhoyog | catalogue

Tomot, Makedovikd Mouaeio Z0yxpovng Texvng,
Oecoalovikn | Places, Macedonian Museum of Contemporary Art,
Thessaloniki

2007

2006

2005

2004

2003

2000

1998

1997

1996

1982

1980

Etepotortiec, Tn MriievdAe Z0yxpovng Téxvne Ogooalovikng,
Kpatikd Mouoeio 20yxpovng Téxvng | Heterotopias, st
Thessaloniki Biennale of Contemporary Art, State Museum of
Contemporary Art

KatdAoyog | catalogue

Tormol, Mouoeio Mrievdkn, Abrjva | Places, Benaki Museum, Athens
katahoyog | catalogue

Ta AovAovdia otn Zoyxpovn Texvn, Mouoe(o Mrevdkn,
ABrva | Flowers in Contemporary Art, Benaki Museum, Athens
katahoyog | catalogue

Caravanserai, KEvtpo Z0yxpovng Téxvng Tou Kaukdoov,
TupAida | Caucasus Centre of Contemporary Art, Thilisi
Katahoyog | catalogue

Amartya Sen, Aldhoyol, Makedovikd Mouoeio Z0yxpovng Texvng,
©eooalovikn | Amartya Sen, Dialogues, Macedonian Museum of
Contemporary Art

Unclaimed Luggage, Artrageous Group, Circulo de Bellas Artes,
Mabpitn | Madrid
Katahoyog | catalogue

Cosmopolis |, Kpatiko Mouoeio Zuyxpovng Texvng,
Oeooalovikn | State Museum of Contemporary Art, Thessaloniki
katahoyog | catalogue

EANnvikn MpeoBeta, KwvotavtivoumoAn | Greek Embassy, Istanbul

300+1, Makedovikd Mouoeio Z0yxpovng Texvng,
©eooaovikn | Macedonian Museum of Contemporary Art,
Thessaloniki

KatdAoyog | catalogue

0 Napadeloog eivat mMpoowtikr LTIOBEDHN (oknvoBeaia

A. ApdroyAou), Tawvia 90A., KaAALTEXVLKT dlevBuvan,

ABrva | Paradise is a personal matter (director D. Arapoglou), 90
mm film, art direction, Athens

Néa anoktrpata ll, Makedovikd Movaeio Z0yxpovng Texvng,
Oeooalovikn | New Acquisitions II, Macedonian Museum of
Contemporary Art, Thessaloniki

KatdAoyog | catalogue

Montrouge-Athénes, 42e Salon de Montrouge, Maptot | Paris
Katahoyog | catalogue

De Valigia, Cross Cultural Exhibition, MoAttiotikn MpwTtevouoa TG
Eupwring, @eccahovikn | Cross Cultural Exhibition, Cultural Capital
of Europe, Thessaloniki
KatdAoyog | catalogue

Neéa Amoktrpata |, Makedovikod Movaoeio Z0yxpovng Texvng,
Oeooalovikn | New Acquisitions |, Macedonian Museum of
Contemporary Art, Thessaloniki

katahoyog | catalogue

Women/Beyond Borders II, Cross Cultural Exhibition,
BaotAeia | Basel
katahoyog | catalogue

Centenaire du jouet Frangais, Musée des Arts Décoratifs,
Maplot | Musée des Arts Décoratifs, Paris

Bateau ivre, xopoypagia Daniel Lommel, Aévaov XopoBeatpo,
BonBo¢ Tou ANEEN AkptBakn, ABrva | choreography Daniel
Lommel, Aenaon Dance Theater, assistant to Alexis Akrithakis,
Athens

Zita-Mi Gallery, pe Tov Yves Fajnberg, @eooahovikn | with Yves
Fajnberg, Thessaloniki
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Spider, Hommage to my father, 2016, scale, stuffed spider, red pigment
APAXNH, Hommage otov Natepa pou
235x20x 154 cm

>

Mattresses Shall never Disappear, 1998-2018, installation, video projection
Ta otpwpata dev Ba egapaviotovy ToTe, 1998-2018, eykatdotaon, Rivteo mPoRoAn

duration / dtdpketa 02:15
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